

Here we are, nearly Christmas and I'm 
running late again. I'm also somewhat 
behind with my correspondence. Next year 
'Absurd' is going bi-monthly for sure. 

I should be able to catch up then, and 
also hopefully improve the general app- 
earance of the mag. So, expect issue #7 
on February 1st. I'm still not sure what 
the contents will be, the Franco issue 
is to be that one or ffS, I'll see how it 
goes. I’ve received many interesting 
bits and pieces in the post recently. 
The most interesting being photocopied 
articles on Santo, Franco etc. I also got 
a couple of zines from Lucas Balbo.his 
own 'Nostalgia' Kinski special which 
has to be seen to be believed, and a 
french 'zine called "Cinok"(tf4) with 
114 !(A5) pages, of which 80 are on the 
man himself-Santo ! So if you buy 
this and 'Absurd' #1 you'll have as 
complete a picture on the life(& death) 
of Santo as you could wish to see. 

(Cinok #4, from: Michel Fenioux,26 Avenue 
Auber, 06000 Nice, France . -Send about £4 
(36f plus post), yes I know it's a lot, 
out it's worth it) . ' Nos talgia ' (#3 , 4, 5 , ) 
are available for about £3 eachfwhich 
again includes postage) from : 13, Rue 
Charles-Floquet, 94400 Vitry-Sur-Seine, 
France. You don't have to speak French 
to enjoy any of these, ad-mats are 
international. 

Thanks for all the kind thoughts on my 
illness. I expect two minutes silence on 
22nd of December at 2. 00, which is my 

hospital appointment time 

On to the issue at hand (or in hand) I 
hope it's a more 'balanced' issue than 
H5 was, at least the date span covered 
is greater. 1939 to almost the present ! 

What's happened to all the 'zines? 
The only new one I've read since the 
last issue of 'Absurd' has been Nick & 
Cath's "Creeping Unknown" .Has everyone 
stopped producing, or(more likely) is no 
one sending them to me ? Is the UK 
scene dying ? or does no one like lett- 
ing on that they write to an 'Old Fogey' 
(thanks Ant) . If it's the latter, then 
let me assure you that I look YEARS 
younger than Stefan Jaworzyn did on the 
"Media Show", is the 'ageing hippie' 
look back in Stefan ? 

<y wife says I'd pass for 38 on a dark 
. ight.in a cellar, with the lights out. 



It seems that whenever I search my 
boxes for some more ad-mats, I find 
hundreds (as the above)relating to 
hospitals and scalpels and mad docs, 
rabid nurses and organ transplants, & 
the donors are still alive! (gulp) 

The usual thanks to people appears 
elsewhere in this issue, but otherwise 
here's the usual info. 

The address for all correspondence, 
contributions , criticism etc, remains 
the same: 

Ian Caunce, 12 Union Road.Hurstead, 
Rochdale, Lancs. 0L12 9QA. 

For back issues see the ad somewhere 
around these pages, for future issues 
the price remains 80p plus P&P.and as 
I'm still getting the odd PO/cheque 
? for just 80p,may I just add that the 
•postage does help keep me going. 

I'm willing though, if anyone wants, 
to introduce subscriptions for 1989 . 
I'll be generous .. .UK customers can 
receive all 1989 's six issues for the 
once in a lifetime price of £5, which 
includes P&P... Merry Xmas to you all. 





Amando De Ossorio wrote the stories & 
the screenplays to all four of the 
'official' Blind Dead series of films, 
as well as directing them. "La Cruz Del 
Diablo" isn't really part of the same 
series, only featuring the Blind Dead 
as sort of ‘guest stars' in one part 
of a three-part feature (scripted by 
Jacinto Molina, oops sorry, I mean Paul 
Naschy, and directed by John Gilling) . 

If Ossorio had been as interested in 
the parts without the Templars, then 
his films would all now be considered 

"LA NOCHE DEL TERROR CIEGO"( 1971) .De 
Ossorio was still finding his director- 
ial feet when he made this, he tended 
to throw in a couple of gratuitous sex 
scenes in his earlier works (here it’s 
a lesbian girls' school flashback). 

It begins with a sacrificial scene as 
a young woman is crucified and stabbed 
by the Templars(sounds painful) .The 
Templars themselves are executed and 
crows peck out their eyes. 


Virginia(there's always a Virginia 
in cheap horror films, Virginia=virgin) 
laves her boyfriend Roger on a train 
with her friend Betty .Virginia is feel- 
ing jealous, Roger is feeling Betty. 

She finds a deserted monastery near an 
equally deserted village, the monastery 
just happens to be the final(?) resting 
place of our friends the Templars, and 
yep ! Tonight's their night to come back 
from the grave.. Bye bye Virginia. 

Roger and Betty have stopped feeling 
each other, and are now feeling guilty, 
they jump off the train (it moves very 
s-l-o-w-l-y) ,and come looking for Vir- 
ginia. They are taken to identify the 
body in the local mortuary ... Virginia 
returns to un-life, vampire-like, to 
suck the blood of the morgue attendant. 
When she next goes on to attack a young 
sculptress she is engulfed in flames as 
the sculptress throws a paraffin lamp 
at her.... Once again, bye bye Virginia. 


iette is raped by Pedro, the resident ex- 
pert's son, and the Templars rise again 
-,o exterminate the entire cast apart 
from Bette, she manages to stop another 

one).... but the Templars all board the 
train as well. Bette finds a heater to 
hide inside as the monks kill all the 
train's passengers , and driver, and his 
mate, and the guard, and 
At the time this was made it was the 
closest thing to an actual nightmare yet 
recorded on film.... You can runn all you 
want, but the 'feets do your stuff' 
command doesn't work, and them Templars 
are gonna get you . 

Among the bits missing in the Video vei — 
sion is a rather neat hand-lopping(a la 
'Rasputin, the Mad Monk'), as well as most 



The film doesn't dwell overly on gore & 
there is some very striking photography 
(which was to become a trademark of 
this series), to tide us over the dull 
bits. The worst scenes are of the (obv 
-iously model) steam trains. 
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MICHAEL SLATTER * S "FRIGHT TO FAS! 


D3ar Ian, 

Many thanks for tha back issues, which are consistent in their excellence. Never 
having seen Horror/Wrestling films of any sort, they are of especial interest, And 
I love the generons ammonnt of credits in each filmography which is an absolute 
must in any movies of obscurity. Well done indeed. 

However (uh, ohl), I must, simply must, make comment on your editorial in issue 3. 

If there is one subject above any other that will have me reaching for my soapbox, 
censorship (particularly film) is it. I feel strongly that many people who speak 
out against censorship are actually on the wrong side of the fence. 

Taking your own editorial. points in order... It's very easy to criticize "unscru- 
pulous, greedy video dealers" - how about unscrupulous, greedy Cinema managers, 
willing to let blatantly obvious youngsters into 15 or 10 cert films? It happens 
everywhere. How many horror movies did you see when you were underage ( ana looked 
it)? I know I saw plenty. And by your own admission, even something like 'Konga' 
can affect a child. Jesus, when I was small, 'Pinnoehio' scared the living shit 
out of me (David Cronenburg was frightened by 'Bambi'). The point is, all this 
d nematic trauma harmed you, me or Mr Cronenburg NOT 0N3 BIT1 Now, I Just know 
what you're thinking: There is more than a subtle difference between 'Konga' and 
'Bambi' and 'Day of the Dead' and 'Reanimator', but I ask you to think again. It 
isn't difficult to compile a large list of Horror films that have caused. outrage, 
almost from the beginning of cinema itself. Both the original ' Dracula' ana 'Frank- 
enstein' were roundly condemned by the moral majority (?) of their day, much the 
same as today's Honors are spat on by Whitehouse and her crew. 

Of course Whitehouse would make a bombastio stand against videos, wether the trad- 
ers were licensed or not. All she sees through those slitty eyes are sexual devia- 
ney, gratuitous violence, eye gougings, limb chopnings, general anti-social ness: 
always oomoletely out of oontext of course, but when taken so it isn't hard to 
understand her point of view. Try explaining to your kids that a woman having add 
burning her face off ( a la 'Beyond') is really entertainment - well of course it 
isn't, I think there would probably be something seriously wrong with you if you 
thought it was. But , fit that scene into a story of supernatural horror and evil, 
and your arguement is going to hold much more water. Then nobody can tell you that 
such things are not within the boundaries of entertainment. 

It's w good trying to act the good dtizen with your 'nice' list (no smoking, 
drinking etc) because that won't wash with anyone. I mean, I can add the fact that 
I'm a vegetarian to your list and I believe anyone who eats meat i3 a cruel, sadis- 
tic bastard, but very few people take vegetarians seriously (it is getting better). 

So, being nice is no excuse for rationalising the enjoyment of horror films. 

The film(s) Whitehouse has picked up on recently (and the one she refers to as 
containing child rapes etc) ia 'Nightmare on Elm Street'. Although she is so wrong 
to condemn a film for portraying a child moleater, she would be right to pick up 
on the cult that surrounds ths gloryfying and adoration of a child molester (Freddie 
Kreuger fan dubs etc). That is sick! But not the film - that merely portrays him 
as an evil bastard. If people pick up on that, that's their problem. We oan't be 
expected to answer for every psycho sidco out there just because he gets turned on 
by a horror movie. 

riy main bone of contention with your editorial is the way you treat your kids. Now, I 
don’t want to lose any friends and I know nobody likes to be told how to raise their 
children, but you did offer your opinions and, I think, they oontsin serious flaws. 

"I don't agree with him letting his kids watch Rambo, yet X 1st mine witch Gremlins, 
where is the line drawn?" A direct quote, and one which leaves you wide open to criti- 
cism. As a oarent, I feel you should be absolutely positive in your views, no wishy- 
washying about, not only that, but ham bo, Gremlins, a— Team or, for that matter way of 
the Deaa, is not going to ham your children at all. 'Konga' didn't hurt you, watching 
nammer movies (often accused of being pare crazed) from the age of 10 didn't hurt me. 


Runbo, A-Taim ate may, indeed, trivial ise and piint a wrong picture of death and viol- 
ence, but if you think the subject matter is a bit dodgy, talk to your kids about it. 
And remember to stoo them seeing westerns, war films, gangsters, detectives. Masters 
of the Universe and any Three Stooges movies, all of which trivialise violence ih 
one fora or another. If kids do imitate what they see, then your kids will imitate 
the kids imitating A-Team won't they? All kids nlay at war, however much you try and 
keep them from it. Most osyehiatrists will tell you that violent adults don't come 
from violent kids, but from uncaring, unloving and violent parents. ,J! he moat danger- 
ous things children will pick up on won't come from videos, but from drug pushers. 

In my view, parental censorship should rarely, if ever, be used. Kids do have a brain, 
talk and explain things and I'm sure they will respond to your expectations. 

As for films worse than those on the nasties list, it depends how you are defining 
'worse'. In your piece you state how much you hate sex films being compared with the 
horror genre, and what do you compare in the last few lines? 'Sex Wish' with 'Last 
House on the Left'. As a quick aside, anyone with half a brain should realise that 'I 
Spit on Tour Grave' is one ofl the best anti- rape movies ever made. A good place for 
the line to be drawn is FAKTABY/REALITY: of horror films are fantasy orientated - 

I mean, there is just no such things as vampires, werewolves or child molesters who 
invade your dreams. And by the same token, most porn movies are little more than sex 
fantasies. Even 'Sex 'fish' is orly race fantasy and, however disgusting that may 
seem, it quite obviously isn't reality. It is when films start touching on reality 
that to watch or not to watch becomes a question. Personally, I wouldn't like to 
think of my kids watching war/Yietnam movies that purport to show it as it was, be- 
cause that is truly sick - ie Peoole REALLY died in those situations. Same goes for 
movies about real murderers (Boston Strangler, Manson) that trivialise or glorify 
the killings or killers. Nbt on. 

Pinally, I 3ay LET your children watch anything they please. It can't hurt them. 
Violenoe is in human nature - cutting off visual stimulants won't change that. If 
they don't like it and go "TukI ", they won't watch it again. 

Phew, I rest my case m'Lud (steps off soapbox). Hopefully I have stimulated your 
thought muscles and not your am ones. I look forward to your thoughts. 

Very best (if you're still with me), 

Michael Slatter. 


Dear Michael, 

Yes well, that’s ire ripped to shreds isn’t it ? Your points are all well- 
made. I can only argue with your 'talk to your kids’ bit. I do talk to 
my children about what they see on TV/Video/Cinema .My eldest girl pets 
tremendous enjoyment from film, and generally enjoys 'bad' movies better 
than the big blockbuster type. Put 'talk fi explain things' ? How do you 
explain "Nekromantik"? (yes Jen, it's about this couple who get bored with 
their sex life so they dig up a corpse to make a threesome, no it's not a 
real corpse .. .wel 1 ,yes, it is a real eye that the woman sucks, but not a 
human eye, I think they used a pig's eye. Why ? . . .well it's only a film 
isn't it? pure entertainment.) 

She can watch all the three stooges films she wants, but there is no way 
I could let her watch that. (There are others, I won't upset you by naming 
too many but "Faces of Death" , "Eeast in Beat" spring most immediately to 
mind). Fear not though, there is hope, we all (self, wife and children) set 
down and watched (and enjoyed) "Erides of Dracula" recently. .. -Anarchy 
Lives • • 

My 'nice' list wasn't meant as such, just to show how 'Absurd' thingp are 
getting. Anyway, thanks for the most interesting letter I've yet received, 
yes, even more interesting than the anonymous death threat letter I got a 

coup] e of months back. 

I'll take advantage of this little bit of space to thank a few people for 
their help/encouragement/photocopies etc. So, here goes thanks to: Simon 
Smith, Ken Miller, Alan Delaney, Ant Timpson.Mick t Cat.h Michael Slatter, 
Lucas Ealbo, David Meddick , Steve Davies, Max Della Mora and arybody else 1 
may have for -ot ten , 
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t was the night before Christmas, and all through the hous 
not a creature was stirring . everyone was DEAD!” 

Until CHRISTMAS 

1.^ STARRING W. 

EDMUND PURDOM 

CAROLINE MUNRO • BELINDA MAYNE • GERRY SUNDQUIST 

MARK JONES • KEVIN LLOYD • ROBIN PARKINSON • WRITTEN BY DEREK FORD 
PRODUCED by DICK RANDALL & STEVE MINASIAN 
DIRECTED by EDMUND PURDOM 
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' "ONE OF THE MOST SUCCESSFULLY 
CREEPY HORRORS I'VE EVER SEEN 
Jj YOU SHOULD NOT GO WITHOUT A 
J HAND TO CLUTCH" 

i .“A TENSE THRILLER REMINISCENT OF 

HITCHCOCK’S ‘PSYCHO’ 
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back to the family home for thanksgiving 
on their father's invitation . The usual 
killings ensue. 

Of more interest(?) to us though is 
"HOME SWEET HOME" ( 1980 ), which has the 
same basis of the family returning home 








Be it ever so humble, there’s no place to HIDE... 

Thanksgiving Day, family and friends gather for a 
traditional feast. All have their minds set on good food 
and good times. 

Someone else has arrived — a maniac killer. He stalks his 
prey, silently butchering each member of the ill-fated 
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t’was the night before Christmas, and all through the house 
not a creature was stirring... |hey „ re a|| DEAD!,, 
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. A GOODNIGHT" ( 19801USA. A Sandy 
sr Jay Rasumny 


.Alex Rebar 
. Jil Godsey 
am J. Waters 


Nar 


Ale: 


.eld, Alex Rebar 
...... Sharon West 

..Jennifer Runyor 


Melody Linda Gentile 

T.J William Lauer 

Leia Judith Bridges 

Mrs Jensen Katherine Herrington 

Ralph Buck West 

Polansky Sam Shamshak 

Trisha Angela Bath 


! S tec 


Dan Stryker 

laughter Carrie Cobb 

Judy Hess 


-Charles E.Sellier Jr 

Michael Kicke\ 

Paul Caimi 


.Perry Botkin 


3 Stev 


Make-Up 

FX Make-up Karl Weson 

Sp FX: Rick Josephson 

Set Decorator Linda Kiffe 

Stunt Co-ordinator ..Frank Bare 

Executive Producers Scott J.Schneit 


CAST: 


. . Denr 


i Whit 


ahead 


Mother Superic 


Andy . . . 
Mr Sims 
Grandpa 


it 18 Robert Brian Wilson 

Santa Charles Dierkop 

Linnea Quigley 

Randy Stuopf 


Billy's Mother. El lie. 
Billy's Father. . m 
Mr Levitt, storekeeper. . 
Sister Ellen A . R 


Billy at 5 Jonathon F 

Cindy Amy Sfcuyves 

* Officer Barnes Max Robir 


" DON'T OPEN TILL CHRISTMAS " ( 1984) 
LSA.Spectacu lar International Films. 86 m 
Producers. .Steve Minasian & Dick Randall 

Director Edmund Purdom 

Screenplay Derek Ford 

Add ' 1 1 Story/sc/direction. . . .A1 McC-oohan 

Photography Alan Pudney 

Editor Ray Selfe 
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SpFX : . 

FX Super\ 
CAST: 
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Det Sgt Powell Mark Jones 

Cliff Boyd Gerry Sundquist 

'Experience' girl Kelly Baker 

Cerry Xevin Lloyd 

Housekeeper Wendy Danvers 

Dr. Bridle Nicholas Donnelly 

Sharon Pat Astley 

Kate's Father Lawrence Harrington 

oner. . . .Xen Halliwell 


> D'Hot 


Girl i 
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Dransfield, Derek Ford.Adri 


" SANTA CLAUS CONQUERS THE MARTIANS " (1964) 
'JSA.Jalor Prods. 82 mins . pathecolor . 

Producer & Story Paul L. Jacobson 

Director Nicholas Webster 

Screenplay Clenville Mareth 

Photography David L. Qua id 

Editor Bill H( 


l Delui 


Assistant 

CAST: 

Santa Clai 


laurice Gordon 
. .George Fiala 
. . . .Gerry Rich 


Vo Ida r . 
Dropo. - 
31 1 ly . . 
Betty . . 


John Call 

Leonard Hicks 

Vincent Reck 

, .Bill McCutcheon 
. . -Victor Stiles 
i Conf< 
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. .Pie Zado 
. . Le i 1 a Mar 1 1 1 
. .Charles Rem 


"SANTA CLAUS" ( 1 969 ) Mex ico . Aztecs . 
(Dubbed US prints by K. Gordon Murraj 

Producer William Calderon SteJ 

Director/script Rene Cardor 

Screenplay Adolpho Portill 

Photography Raul M.Solare 


CAST: 

Xen Smith (Eng Ne 


l.D.Coi 


" TALES FROM THE CRVPT "(1971) 

Segment "ALL THROUCH THE HOUSE". 

G3. Amicus/Metromedia. 92mins 'X' .GB 
Rel : 15 Nov 1972. 

Producers Milton Subotsky 

Max J. Rosenberg 

Director Freddie Francis I 

Screenplay Milton Subotsky 

Original story William M. Gaines 

.Albert B .Feldstein , Johnny Craig I 
Photography. Norman Warwick.John Harri 

Editor Teddy Darvas 

Music Douglas Gameley 

Make Up Roy Ashton 

CAST: 

Joanne Clayton... Joan Collins I 

Richard Clayton Martin 3oddey 

Maniac Oliver MacGreevy 

Carol Clayton Chloe Frants 

" BLACK CHRISTMAS "! 1974)Canada. Vision 
IV/Film Funding. 97 mins 'X' .GB Rel: 

12 Oct 1975. USA Rel : May 1975. 

Prodiucer, Director- . — -Bob Clark 

Screenplay Roy Moore . 

Photography Reg Morris 

Editor Stan Cole 

Music Carl Zittrer 

Art Director Karen Bromley 

Make-Up Bill Morgan 

Assistant Director Tony Thatcher , 

(USA : "Silent Night. Evil Night” or "A 
Stranger in the House".) 

CAST: 

Jess Olivia Hussey 

Peter Koir Du 1 lea 

Bail; Margot Kidder I 

Fhy 1 Andrea Martin 

Mr Harrison James Edmonc ■ 

Sgt Nash Douglas McGrath 

Chris Art Hind ie 

Clare Lynne Griffin 

Patrick Michael Rapport. 

Lieut. Fuller tohn Saxon 

Graham Les Carlson 

"H OME SWEET HOME" (• 980) USA . Sane- -ibe/ 

Producer Don .emonds ■ 

Director Nettie Pena 

Story & Screenplay Thomas Bush 

Photography Don Stern 

Editor Nettie Pena 

Music Rich Tufo j 

FX : Charlie Spurgeon 

Assistant Director Thomas Bush l 

Make-Up Jack Petty : 

Exec Prods. ..Rick Whitfield , Alex Rebar 
CAST: 

Killer Jake Steinfeld 1 

Angel Vinessa Shaw 

Mistake Peter De pan la I 

Bradley Don Edmunds 

Wayne Charles Hoyes 

Scott David Mi elke 

Gall Le l a Haron I 

Maria Lisa Rodriguez I 

Jennifer Colette Trygg I 
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Fright to Reply 
Rjpper influenced, 
competition 
Paperhack writers 
Ripper Filmog 
Fanzone 

Songs of Slays #2 
Hack page poster : 
Zom Flesh eaters' 


The back issue above, are available for £1.00 each, which 

■includes postage, from : Ian Caunce,12 Union Road , Hurstead 
Rochdale, Lancs, 0L12. 9QA . The same rate applies for F..E.C. 
countries, for outside the E .E.C .( including the USA) all 
juoted prices should le double-*. 

Subscriptions: UK/E.E.C. = If 00 for the next six issue* 

this includes PftP . USA/Ou t . : de E.E.C. £10.00 for the I 
next six issues. (If you just want the next 3 issues, then 
it’s £3.00 UK/EEC, £6. 00 USA etc. 


31 ue Demon 
Blue Demon Filmog 
Songs of Slays #1 
Lugosi in ‘ Mother 
Riley v the Vampire” 
Hammer's "oid 
®ork House" 

Fright to Reply 
Fanzone 

Back Page poster: 
House/edge of park 
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IICHAEL CAINE nearly 
turned down the lead 
n the new block- 
buster TV mini series Jack 
The Ripper . . . because he 
has a sickening hatred of 
screen violence. 

inn the part, 
is first TV 
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BORIS KARLOFF • BELA LUGOSI 
BASIL RATHBONE 


SOS OF 

FIIASSKESSTEiaS 


LIONEL ATWILL ■ JOSEPHINE HUTCHINSON 


Son of Frankenstein J ! 

REGAL — NOW l] |l 

THE MONSTER IS LOOSE } { 




HALF MAN HALF DEMON . . ! THE MANIA OF THE MONSTER-MAKER 


PASSING FROM FATHER TO SON . RAGED IN HIS MIND: 

THE HEART OF A HUMAN BATTLES THE MIND OF A MONSTER. 

AFTER TWENTY YEARS: THE MONSTER IS LOOSE AGAIN . . BROUGHT BAC K 
TO LIFE BY THE MAD IMPULSE OF A SCIENTIST! 

OUTSIDE A MAN . . INSIDE A CRAZED DEMON . . LOOSED UPON THE WORLD 
WHEN THE GRIM SHADOW S OF THE PAST STIRRED HIS DREAD HERITAGE : 
A NEW JUGGERNAUT OF DESTRUCTION LOOSED UPON THE WORLD! 
CREATED BY THE TORMENTED MIND OF A GENIUS. 



■w 



're , ns promised lest issue, is the first in e NEW series on the World's worst 
film posters. This starred some obscure f though no doubt famous in Thailand) berk 
called Tony Tim, It IS on video, I forget which label, don't bother looking for it 
though, watch "Neighbours" i nstead , you ' 11 get more laughs. 



V Hundreds” Perish In The Sea 
Mutilated bodies - Villages destroyed 
Jf. t ' Ships wrecked 

f He's a street block long 
y and eats humans alive I 
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